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their comments -- on his presence, on the presence of the
kiosk, on citizenship, community and the City of Regina. He
records the offered comments and integrates them into the
kiosk, transcribing them onto the bunting material’s brightly
coloured plastic chevrons. Both in the performative mode and
as an installation work within the exhibition site, Dummet’s
we are all here (2005) calls attention to the disappearance of
public space, the social and economic tensions between private
and public space, and the changing meaning of civic space.
With the introduction of o 'temporary public building’ Dummet
genlly intervenes in and reactivates the cityscape. His
gathering and recording of ‘public scripts gradually
transforms the kiosk info o reference point, a visual index in
which we con read the relationship between urban conditions
and cultural values.

Lynn Acoose and Elwood Jimmy's installation work Exempt
(2004) is concerned with the growth and sustainability of
Aboriginal cultures in Saskatchewan. A moving image of a
lively, rushing stream or river is projected on o gallery wall
and accompanied by the sound of running water. The image is
foregrounded and bisected by a six-foot high pile of paper
documents impaled on an iron spike -- o monumentalized
version of an office desk memo spike. The spiked papers
represent reaty documents pertaining to Aboriginal peoples,
their territories and cultures. They evoke the accumulated
insults and damages contained in or enacted by such
documents. Exempt thus draws attention to the 'treaty
agreement’ - as an instrumental device in the production of
private property and property rights that favour colonial
interests, os o mechanism that effects Aboriginal

Lee Henderson, Collopse ond Replication, 2005
interactive installotion (earthenwore)

disenfranchisement, and os a polifical tool that imposes
debilitating social and economic structures while claiming
possession and control of natural resources. While giving voice
1o Aboriginal efforts to address Ireaty injustices, realize self-
government and resolve outstanding land claims, Exempt
simultaneously poins to the dominant culture’s propensity o
squander precious resources. Exempt venerates place. And, it
makes a land dlaim.

Looking specifically af grain and beef production, Lee
Henderson's work for Resisting Arrest questions the ethics and
efficacy of current agribusiness pracices, such os the
manufacturing of feed products that turn herbivores into
carnivores. His Collapse and Replication (2005) refers to such
practices and fo the economic and social difficulties faced by
ranchers and ranching communities in the aftermath of Bovine
Spongiform Encephalopathy, also known as Mad Cow Disease.
It involves a slightly raised tin-covered platform surrounded
by thick, slightly opague plastic sheefing: a miniature abattoir.
Within the curtained area stacks of miniature stylized cows
cast in compacled indigenous mud and soil owait the viewer's
attention. Children are especially drawn to the site. They are
quick to apprehend the invitation to play with the toy-like
miniatures. The artist provides a small stack of cows
demonstrating the possibilities. But the mud cows are
imperfectly formed. When stacked they eventually tumble.

The collapsing stacks and the debris that mounts are
mefaphors for the collapse of other sorts of systems and
siructures on which we habitually depend. Henderson invites
our involvement in the process of collapse, thereby also

inviting speculation about alternative and perhaps more stable
structures, and more useful and sustainable endeavours. By
implication, this work additionally questions the ethics and the
sustainability of cloning, genetic manipulation and other
unnatural forms of biological replication. With its focus on the
compromised status of the beef industry, Collapse and
Replication also connects the commercial consumption of beef
and other meat products to the degraded conditions of
industrial livestock. Using the cow as an icon of place — and
thus making an homage to senior arfist Joe Fafard whose
bronze cows decorate several sites of civic pride in the
Canadian prairies — Henderson's work refers to local
sustainability issues, but it just os effectively invokes global
health and disease control concerns as well.

Kim Morgan’s installation Mobile Perspectives. A vehicle for
(in)digestion (2005) reflects on consumer culture and
especially on the implications of our reliance on automobiles
and the petroleum industry. Morgan notes that the
Saskatchewan landscape or cityscape is perhaps most often
viewed, and experienced, from within a moving vehicle. This
observation might also be made elsewhere. With four digital
video projectors positioned within the empty skeleton of o
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junked car, Mabile Perspectives - A vehicle for (in)digestion
mounts a continuous display of moving image projections on
the car’s four glass surfaces: its front windshield, two side
windows and back window are the screens for video
documentation of the streets and the environs of Regina,
scenes that include the Ipsco steel salvaging site and many
miles of shopping malls, car lots and big box stores. Inverting
the normal viewing position, and reinvesting meaning info
salvaged automobile, the work aptly demonstrates our
remove from nature and how our dependence on automobiles
affects our understanding and experience of the ity and the
land. Morgan’s concern about how our relation o place is
further mediated by images of nature made for our visual
consumption is evident in her insistence on looking at the
“terminal landscape” as a far too common backdrop for
human aclivity.

Part of a larger series entitled Public Works, Rory MacDonald's
Curb Works (2005) consists of six individually cast blue and
white ceramic inlays inserted into cracks and cavities in the
crumbling sidewalk curbs surrounding the Sherwood Village
Branch Library and its Dunlop Art Gallery site. MacDonald's
Curb Works intervene in these public locations fo create
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The mismanagement of water quality, air quality, and other
precious resources in this region, and elsewhere, has been
exacerbated by the effects of ‘natural disasters’ — such as
drought — the causes of which we can now trace, ot least in
part, to human activifies. Such environmental challenges are
globally ubiquitous and urgent today. They are symptomatic of
a set of human activities that might be called globalized
terminal economics — terminal because such economic systems
depend on finite supplies of non-renewable natural resources.
And, because they cause irreversible harm fo plant and animal
species, ecological systems, social groups and cultures. Yet the
dyad of depletion and consumption that characterizes terminal
economics is everywhere so normalized that we barely notice
its effects. In addition to our passive acceptance of such
economic activity, locally our insouciance seems fo extend as
well to neglect of our human resources. Saskatchewan’s
economic and environmental problems are conjoined with
social and cultural concerns. For example, the attraction of
more amenable living conditions elsewhere effects a ‘brain
drain’ whereby the young, the brightest, the best of the
populace leave the province, depriving it of important human
resources.

What we know about biological ecosystems can inform what
we need fo know about sustaining economic, social and
cultural ecologies. We know that frogs, for instance, are
excellent barometers of their habitat conditions and the
potential sustainability of other species. Their wetland habitats
are delicate ecosystems in which changes may not be readily
apparent - except in their effects on those species dedicated
to the site, such as frogs, which quickly reflect even minute

Rory Macdonald, Curb Works, 2005,
instollotion/intervention

changes in their habitat. Artists are also good barometers of
change. Because they are often marginalized in one way or
another they are sensitive to changing economic and political
conditions, which they reflect and respond fo in their work,
even when such changes are momentarily imperceptible to
others. And, the presence of an urban arfists’ enclave in a

derelict area is often the beginning of  revitalization process.

The remarkable artistic endeavours evident in the Resisting
Arrest: Seeking Sustainability exhibition will, we hope,
encourage discussion about sustainable development in
Saskatchewan. Such discussion will, we hope, enhance
awareness about the connections between human activities
and the stafe of the environment.

Felipe Diaz and Annette Hurtig
October 2005

1. The Concise Oxford Dictionary of Current English, 9th ed.,
s.v. “sustain” and “sustainable.”

2. Scott Watson, “Terminal City: Place, Culture, and the
Regional Inflection,” in Vancouver: Art and Artists
1931-1983, (Vancouver: Vancouver Art Gallery, 1983).
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